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TICK TACK

Information
TICK TACK (2019) Iz a new destination The TICK TACK program is dual. By day,
for contemporary art in Antwerp. TICK TACK presenis exhibitions, at sunset,
TICK TACK produces, presents and the window transforms into a projection
promotes international exhibitions soreen under the name CINEMA TICK
and video art screenings, complemented TACK, a new and exclusive platform that
with publications and an extensive brings video and digital art to the public
digltal archive. space. Reaching numerous of daily

- passersby and commuters, CTT serves as
Housed inthe brutalist complex a channel, stimulating a connection in its
‘De Zonnewijzer', a 19565 key work by urban setting.

architect Léon Stynen, TICK TACK

ooccupies a historic duplex at a vivid city 'mlt. both day and night, TICK TACK
intersection, faci & tram stop and Consta Ilanges the physical and
landscape park ®
S-meter-high window functions as an
interface between artists and audience
and between private and pul:ﬂimc&.

armonie’. The mental b etwesn inside and out.

Anselm Reyle 16.12.2023-10.02.2024

DISORDER

[ 7
TICK TACK is proud to present DISORDER,  ‘low culture’, inviting you to enter an

a total take-over by the word-renownad explosive visual scenery featuring a
contemporany German artist Anselm Reyle.  curated selection of works spanning

from 2008 to 2023,
Revle is known for incorporating the vocab-
ulary of Eurcpean Modernism into his Bormin Tlubingen, Germany, in 1970,
expansive repertoire of large-scale paint- Reyle has garnered internaticnal acclaim
ings, neon installations and sculptures. with solo exhibitions at prestigious
galleries such as K&nig, Almine Rech,
Recurring materials include colored foils Gagosian and Gavin Brown, as well as

from shop window displays, mirrors, auto-  iconic institutions like Tate Modern,
motive lacquer and discarded everyday Kunsthalle Zorich, Deichtorhallen and

garbage found in urban areas. Neuer Aachener Kunstverein, His works

E find a home in significant public collections
With TICK TACK s brutalist monument worldwide, including Fondation Louis
and a grand glass¥acade as his bold Vuitton and Centre Pompidou in Paris,
canvas, Reyle presents a metamorphic Mationalgalerie and Boros Collection in

experience — reshaping the raw essence Berlin and the Pinault Collection in Venice.
of the space into an unparalleled total

installation with buﬁﬂ day and night

scenario. DISORDER challenges the

boundaries between ‘high ﬁft‘uﬁd . -
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Constructed Chaos
Adela Lovric

Contrary to what Anselm Reyle's body of
work may suggest at first glance-—think
colorful foils that earned an unflattering
comparison with Jeff Koons—his back-
ground and modus operandi are far more
punk than pop. DISORDER, his current
exhibition at TICK TACK in Antwerp, isa
case in point. The title already says itall:
it's a direct reference to a legendary LIK
punk band, but also a perfect summary of
what's taking place across three floors of
the brutalist venue. Above all, it's a playfully
sincere show; the young gallery granted
Reyie the opportunity that an artist of his
rencwn and commercial value doasn't get
all too often—1to do what he wanis, without
the pressure of having to sell or appear ina
certain way.

DISORDER is a retrospective of sorts,
presenting a selection of works dating
from 2008 1o the present in an immersive,
site-specific setting. For this exhibition,
Reyle revisited Abstract Expressionism,
one of his {self-admittedly) main artistic
influences, filling a fire extinguisher wilth
paint and blasting it across the black walls
and ceilings. The wide, energetic gestural
splatters were then meticulously ovarlaid
with Huocrescent paint that glows in the
dark under UV-A lamps, which is key to
the night version of the display. Drips and
splatters of paint are leftlaying around, like
evidence of an explosive action. The gallery
floor is filed with colored specks, faux-ac-
cidental neon footprints and discarded
paint buckets. It"s a carefully constructed
image of chaos; a staging of the mythical
notionof a passionate albeit roubled artist;
an art-crime scene laying itself bare for the
public all day and night long through TICK
TACK's grand glass facade.

Having the freedom to execule ideas

that weren't feasible elsewhere, Reyle
decided to turn two of the gallery floors
into reflective surfaces. Mirrors are one of
the main components of hiswork, used in
the Heinz Mack way of savoring light and
genarating new perspectives rather than
as a navel-gazing device. But unlike Mack,

Reyle's mirror tricks are not minimalist
and neat. They multiply the messiness and
material debris that makes up the majority
of his pieces on display—used fire extin-
guishers, a corroded metal plate, bits

and pieces of old neon signs rearranged
into absiract compositions. While many
of Reyle's works call for comparisons

with the slegkness of Zero Group and
garishness of Pop Art, DISORDER couples
these characteristics with the abjectness
of Arte Povera and the unruliness of the
post-Wall Berlin sguats.

Eventually, every notion of beauty turns
into ugliness, cool becomes cringe,
groundbreaking becomes outdated

and subversive finds its place in the
state- or billionaire-funded institution.
Reyle, in his own brand of punk, turms
things around and places contemporary
culture’s throwaways as centerpieces,
indiscriminately—whether it's Koonsian
alossy kitsch, the bourgeoisie-favorite
Meissen porcelain or the US Abstract
Expressionism that has been debunked
and “cancelled” as CIA's psy=-0p weapon.
It's an approach that extends to his use of
materials, such as industrial discards and
various found objects that are nolonger
wanted or needed. This emphatic angle,
which can get lost in the brashness and
glitziness of the exhibition and many of
Reyle's artworks, fits sowell with the artist’s
surprisingly soft-spoken, gentle disposition
masked by a thin veil of edginess.

As miuch as disorder as a concept reflects
the deranged state of the world at present,
Reyle's continuocus practice of disordering
neat arrangements and cultural standards of
the moment seems to come from an internal
grappling with his own contradictions and
the urge to disobey life's cycles of imper-
manence. To embody life's paradoxes and
extend the grace for others to do the same is
a strong statement that proved itstimeless-
ness once again at TICK TACK, where Gen Z
both runs and attends the show.

Originally published by Berlin Art Link (bedinartiink com), 9.00L2024
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